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DEADLINE DATES 


Each issue of the Dulcimer Players News is usually mailed out during the first 
week of the month for which that issue's term begins. The manuscript, copy, and 
advertising deadline for each issue falls on the 10th of the month prior to its 
publication. 
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Well, here we are finishing up the third full year of bringing you the 
Dulcimer Players News. The full credit for this amazing longevity and solidarity 
(for a folk publication) should be given to each and every reader who has freely 
shared their knowledge of dulcimania with us, thus enriching us all. Also,to those 
readers and many fine friends everywhere who have supported this sharing effort 
through their direct help, subscriptions, and encouraging letters and comments, THANKS! 
For the editors, this endeavor has been, and continues to be, a heart warming ex- 
perience. We're looking forward to another exciting year!! So, keep rollin’ in 
your articles, stories, letters, photos, comments, suggestions, songs, tunes, reviews, 
etc., we'll use them all, eventually. 


One point we'd like to pass along to you Canadian and overseas readers is 
about sending money for books, records, or subscriptions. There is no increase in 
effect on our book, record, or sub. rates for you folks (postage either, unless air 
mail) but in order to save time and getting your foreign bank checks returned, you 
must do one of two things: 1. Send us $5.00 extra. Our bank charges us $5.00 each 
to cash foreign checks so you can see that a $6.00 subscription check nets us only 
$1.00 in the end. 2. Remit by U.S, Postal International Money Order which we are 
not penalized for cashing. These should be available by your banker or Postal 
Service. 


A couple of more points to pass on to readers where applicable are that we 
would advise you that the U.S, Post Office will not forward your D.P.N, to you if 
you have changed your address and not notified us of the change. In order to have 
3rd Class mail, forwarded you must specifically note so on the card you fill out at 
the local Post Office when you let them know where to forward your ordinary mail. 
3rd Class is the rate under which the D.P.N. is miled. If it comes back to us 
we have to pay the postage again, and worse luck,we don't know where to send your 
D.P.N. Also, we'd like to remind those who missed the notice in the last issue 
that the D.P.N. subscription rate has incresed to $6.00 yearly (my friends at the 
Post Office and printing plant call it’inflation" 1) 


Incidently, those of you who keep asking are advised that the editorial 
policy of the Dulcimer Players News remains as no policy at all - we find this 
the most rewarding point of view. The D.P.N. remains open to any voice or point 


of view. . . after all, it's your magazine!!! 
D.P.N, won't be out again until January 1978 so MERRY CHRISTMAS TO ALL” 


fA 


Have a Mice Fall, } 


D.P.N Editors 


The Cover Storp 


The charming cover drawing in this issue was done by one of our Canadian 
friends and readers, Michel Legaré. Says Michel about the cover illustration, 
"This drawing illustrates stretched string stress, a common problem for dulcimer 
players: will the string break or won't it? that is the question.” You will find 
more of Michel's drawings scattered throughout this issue as well. Michel will 
be visiting in France for the next eight months or so travelling and studying the 
construction of the hurdy gurdy, epinette, and cabrette (bagpipe). Many thanks to 
Michel for these nest little drawings which we will be using more of in issues to 
come. Maybe it will inspire other readers to send in some drawings. Michel can 
be contacted at: 927 DuBois, Roberval, Province Quebec, Canada G8H 1T7. I'm sure 
he'd especially like to hear from some of you other dulcimer/folk instrument en- 
thusiasts in Quebec Province. As we here at D.P.N. can tell from our constantly 
growing list of Canadian subscribers, both the mountain & hammer dulcimers are 
very much alive and flourishing in Canada. In an upcoming issue we will also be 
passing on some Fren-\ folk songs submitted by Michel. 


@ 


FEEDBACK i A 


Dear Phil, 

It has been some time since I wrote you and the D.P.N., however, a few things have 
been "bugging" me on the Dulcimer “scene”. 

I now have over twenty dulcimers in my collection, from all parts of the United 
States. Few of these would I rate "great" instruments as most are medicore at best; 
BUT, the Japanese and Korean instruments have many features an aspiring player could 
well do without! I've enclosed a brochure (we did not find it enclosed Dave - Ed.) 
on the Korean unit for your information and our company has dropped the Japanese tear- 
drop due to "green" wood. 

I've seen National ads, (not in D.P.N.), for the imported instruments and nowhere 
is it mentioned these are imported. 

Please don't think I'm against imports, but I think readers should compare before 
purchasing, as per the old saying, "you get what you pay for,” 


Richard Hart, of the Folk and Baroque Shop in San Francisco told me how to make 
a capo for dulcimer. Take an empty spool of thread (wood type) and saw in half. 

Use a 2 3/4" - 3” bolt the size of the spool hole and a wing nut to fit. Place 
a short piece of tubing in between the halves of the spool and capo is ready. 


your 
Fiace next to fret, press dom slightly, spf tighten the ving nut. 


Just a minor point of criticism but your review on page 12 of last issue was 
misleading. 

As I read it the end blocks, nut, saddle and neck/headpiece were solid wood! 
The sound chamber or body was laminate. Somehow this reads as a plywood dulcimer 
regardless of tone, (subjective), or looks, (I've seen some beauties! ). 

May I say "thanx" for the last two and a half years issues and I look forward 
to many more years as a subscriber. 
Dulcimerrily, 

David Moliis 


Dear Phil & Maddie, 

Just a note to say thank you for the tremendous improvement of the print since 
your Spring issue. Both the size & clarity are a vast improvement that should bring 
quite a few lost readers that I know of back to D.P.N, The content 1s always super. 

I'm continually amazed at all you've accomplished, with the help of a lot of volunteers, 
in such a short time. 

Keep up the good work. 


Jean Finke 


Dear Phil, 

The festival was a great success! The weather was great. Around 600 people 
attended. This year we had several hammered dulcimer players and makers in addition 
to the Appalachian dulcimer makers and players from Alabama, Tennessee, Georgia, 
Mississippi and West Virginia. Makers included Bill Davis of Gatlinburg, TN; Dorsey 

Williams of Jefferson City, TN; J.B. Keith of Clinton, Miss; Ben & Jeanie Wade of 
Madison, TN; Jim Hartsell of Walland, TW; Anthony Ritter of Knoxville, TN; Paul McCay 
of Salem, W. VA; Bill Lee of Birmingham, AL; Charles Ellis of Helena, AL; Joe Park of 
Signal Mountain, TN; Robert Diebold of Talladega, AL; Joel H. Bowen of Ia Grange, GA; 
HM, Armstrong of Birmingham, AL; Billy Rogers of Pleasant Grove, AL; plus many more 
players from many places. 

We are glad to have you as a member and wish that you had been able to make it to 
the festival. We wish you could be here for our meetings. 
I look forward to more editions of "Dulcimer Players News"! Have a good summer! 


Snare sD sy py 
Southern Appalachian Dulcimer Assoc. 


Rt. 15, Box 1012 
® Birmingham, Alabama, 35224 


THE COSBY GATHERING 


My good friends at the Folk Life Center of the Smokies, in Cosby, Tennessee, got 
together with some folks (now new friends) from the Guild of American Luthiers and the 
Publishers of Dulcimer Players News, and co-sponsored what I hope was the first of many 
annual dulcimer conventions there. 

‘The beautiful wooded Folk Life Center land in Cosby was the site for a weekend 
(June 10 - 12) full of music and other delights. Players, builders, and lovers of both 
the plucked mountain dulcimer and the hammered dulcimer came from near and far (Florida, 
New York, Michigan, Ohio, Colorado, etc.) to celebrate the dulcimer. Performer Bonnie 
Carol won the understanding laughter of the audience late Saturday evening, with a song 
(composed by friends of hers) that poked gentle fun at people who still manage to hold 
on to the view of the dulcimer as merely an uncomplicated traditional instrument capable 
of only the simplest style of playing. Had any of these people been with us this week- 
end, I'm sure this myth would have been exploded. 

Workshops Friday afternoon and all day Saturday covered an enticing variety of 
topics: Hammered Dulcimer - Tuning and Playing with String Bands (Terry Hill), Beginner's 
‘Tuning and Methods (Phillip Mason), Intermediate Tuning and Playing Methods 
(Phillip Mason), Hammered Dulcimer History & lore (Phillip Mason), Building the Hammer 
Dulcimer (Joe Wadsworth), Hammered Dulcimer Shop-Talk Session - - - and for Mountain 
Dulcimer - Singing with the Dulcimer (Maddie MacNeil Mason & Nick Hallman), Renaissance 
Music for the Dulcimer (Vicki Runnion), Ionian Chording & Modal Music (Eileen Rains), 
Finger-Picking Styles of Playing (Daron Douglas), Tuning & Chording for the Single- 
Melody 4-String Dulcimer (Jean Schilling), Fiddle Tunes on Dulcimer (Hank Arbaugh), 
Contemporary Styles of Playing (Bonnie Carol), Southwestern Virginia Playing Style 
(Ralph Lee Smith), Musical Theory and the Dulcimer (Bonnie Carol), Playing the Chro- 
matically Fretted Dulcimer (Nick Hallman), Playing with Style: How to Get Out of the 
Rut (Maddie MacNeil Mason & Phillip Mason}, Beginner's Dulcimer (Alberta Brewer), and 
Mountain Dulcimer Shop-Talk Session. There were also workshops on: Instrument Finishes 
(Kim Walker), Fret Placement; Comparision between Types of Scales (Keith Young & Woody 
Padgett), Pros and Cons of Moveable & Fixed Bridges (Andy and Sue Kardos), Dulcimer + 
Building (Keith Young, Bonnie Carol). Everyone found a workshop suited to personal 
needs and interests, and as they moved from one workshop to another, people were eagerly 
discussing how practical and inspiring the last one had been. 

Evening performances in the amphitheatre were for the benefit of an audience 
hushed and still enough to hear the unamplified music of the quietest dulcimers by * 
superb performers with a range of styles that surprised even long-time dulcimer lovers. 
We heard everything from the contemporary styles of composers such as Richard Farina, 
to complex Irish Jigs, to Elizabethan dance suites, to Renaissance lute music, as well 
as the well known and loved traditional folk songs, in some not-so-traditional, original 
styles, and much more that could be fitted into this broad spectrum, all on one or two 
“simple, uncomplicated, limited" dulcimers. 

Some of the neatest things at any festival are the unscheduled spontaneous happen- 
ings, and this weekend held its fair share of them, Performers with other instruments 
were welcome, and the Rags and Mustard String Band (who play for the folk dances at the 
Jubilee Center in Knoxville) made some lively dance music for us on several occasions. 
The invigorating cool weather inspired campfires, which in turn inspired campfire-jam 
sessions that lasted long into the morning, very nearly through a beautiful, East 
Tennessee, over-the-mountains sunrise. 

Gospel music, and small new-friends-playing-together groups brought the convention 
to a close Sunday afternoon. It seemed that every farewell I heard included some 
version of "I'm so excited/enthused/inspired! I can't wait to get home and practice!” 
I'd say it would be right to describe this first Dulcimer Convention in Cosby as an 
unequivocable success! 

Vicki Runnion 


Newport, Tenn. 


Ea. Note: Our gracious hosts for the Cosby Dulcimer Convention, Lee and Jean Schilling, 
inform us that indeed we will hold this event again next year during the 
same June weekend (June 9, 10, 11, 1978). More on this will be upcoming in 
the next few D.P.N, issues. Hope to see you all there for this wonderful 
event of dulcimer sharing in the Smoky Mountains. 


® 


NEW_BOOKS 


"PICTURES, POEMS AND DULCIMER PIECES" by Kevin Roth. This new book is just what the 
title suggests and contains the music and tablature to 13 tunes and songs, many of 
which have been recorded by Kevin on one or another of his four Folkways albums. 
(Kevin Roth Sings & Plays Dulcimer, FA 2367; Somebody Give Me Direction, FTS 31050; 
The other Side of the Mountain, FTS 31045; and The Mountain Dulcimer Instrumental 
Album FS 3570). Kevin continues to be a far reaching influence in spreading 
dulcimers and their music and endeavors to show folks that something a little 
different or personal can be done with the instrument. He also likes to be in- 
strumentally creative as shown through many of his own compositions for dulcimer. 
The tabs in this book are for intermediate or advanced players on 3, 4, & 5 string 
dulcimers. Info on the book can be had directly from Kevin (Marlboro Spring Ri., 
Unionville, PA 19375) or see the D.P.N, Booklist in this issue. Kevins book also 
contains a complete Discography and song listing of all his records. 


"THE CRIPPLE CREEK DULCIMER BOOK" This is another book we have heard about recently 
but not seen personally (dulcimer books are coming out at a rapid rate these days). 
The book is by Bud and Donna Ford of Cripple Creek Dulcimers in Manitou Springs, 
Colo. (740 Manitou Ave.) and is said to be an easy to understand instruction 
manual and song book for anyone from beginner to advanced students. The D.P.N. 
currently trying to find out how to stock this book but you can get more info by 
writing to the Fords. Incidently, ask for their nice little catalogue of dulcimers 
and supplies. 


NEW RECORDS 


!'STRAWBERRY FAIR" by Madeline MacNeil Mason. This album is Maddie's fourth, but 

first using the dulcimer as an up front instrument to accompany her great voice. 

The album is being produced by Troubadour Records (Troubadour Music, 1346 Connecticuit 
Ave., N.W., Washington, D.C, 20036). The album features Maddie and her dulcimer on 
such fine cuts as "Strawberry Fair", "The Flower Carol", "The Furry Day Carol", 

"Dona Nobis Pacem", The Seeds of Love", "Benjamin Bowmaneer", "Blow Away the Morning 
Dew" and other fine songs to go along with Maddies fine dulcimer playing. Five of 

the songs on this album can be found in Maddies recent book “Singing with the 


4 chian Dulcimer", published by Communications Press. See D.P.N. Book & Record 
fetings for ordering either Maddies new book or record. 

"THE HAMMERED DULCIMER STRIKES AGAIN” by Bill Spence with George Wilson, Toby Fink, 
and Tom McCreesh. We have not heard this album yet but expect its release about 
the time thie issue reaches you so it is probably safe to order it at any time. 

It is not hard to recommend this album without first hearing it to any fan of the 
kind of music Bill and his friends make featuring the hammer dulcimer. Should be 
another great one as well as a must ones for all serious H.D. fans. Can be ordered 


direct from Front Hall Records, RD 1, Wormer Road, Voorheesville, N.¥. 12186. Or, 
see D,P.N, Book & Record listings. 


CATALOGUES 


I recieved my new catalogue yesterday from The Dulcimer Shoppe (lynn Mc Spadden) 
and must say it is the most well done (color pictures too) dulcimer catalogue I have 
ever seen ~ really beautiful. 50¥ from The Dulcimer Shoppe, Drawer E, Highway 9 No., 
Mountain View, Arkansas 72560. We don't usually get commercial in DPN but this cat- 
alogue entitled "Mountain Dulcimers in the Ozarks” really is nice. 


RIK HESS 
3034 moss AVE. 


(214) 827-8074 


June 9, 1977 
Dear Phil, 

Many thanks for the back numbers of DULCIMER PLAYERS NEWS and various articles. 

I was interested to read Roger Nicholson's article 'The Dulcimer & Sitar - A 
Comparison’, as I had independently made similar comparisons a long while ago. 

I contributed "A Letter from England” to the Summer 1960 issue of Mountain Life & Work 
(Council of the Southern Mountains, Inc.), in which I compared dulcimer music and 
Hindu classical music, and there is also a passing reference in my SING article of 
October 1962. All of which goes to show that whatever is true is sooner or later 
apparent independently to lots of people in different areas. 

Actually my interests in both dulcimer and Indian classical music have run side 
by side since the 1940s, when I came across the recordings of John Jacob Niles, on 
whom I have written various articles. In 1958 I spent a year in India, living in an 
old temple on the banks of the Ganges in the foothills of the Himalayas, and had an 
opportunity to act as secretary to Swami Parvatikar, one of India's leading religious 
musicians. In 1959 I brought my own sitar back to England, although I regret to say 
that I have still not had time enough to study it properly. 

I have had three Jethro Amburgey dulcimers, one of which I gave to a friend in 
the U.S. who had never heard of the instrument! In fact, I demonstrated the dulcimer 
on an American television programme to Americans who vere unaware of their own 
musical tradition! I corresponded with J.J. Niles over a number of years and spent a 
lot of time trying to interest concert promoters in Britain in sponsoring a tour. 

At that time, the only interest was rock-and-roll and youth music generally, and 
nobody was willing to sponsor an unconventional elderly folk singer and player. I 
had no better luck with the television companies. However, I had the very great 
Pleasure and priviledge of meeting Mr. & Mrs. Niles on one of my visits to the U.S. 

When I was living in England I compared notes on the dulcimer with Ronald 
Roberts of Saint Luke's College, Exeter (author of the fine book Musical Instruments 
Made to be Played, Dryad Press, leicester, 1968). He subsequently produced an 
excellent instruction sheet for constructing an Appalachian Dulcimer, which has been 
widely used in British schools. He was kind enough to make me an epinette body. 

T also have an epinette antique of my own. As a result of my article in SING 192, 
4 number of people had my own rough notes and plans for making an Amburgey type 
dulcimer, and sent me photographs of their completed instruments. Since those days, 
there have been many amateur dulcimer makers in Britain, but few players as 
marvelous as Roger Nicholson. 

The plucked dulcimer is virtually unknown in Ireland, although everyone I have 
shown it to has expressed great interest. Last year a visiting American announced ¢ 
© lecture on the dulcimer, but did not turn up for it. I an hoping that I my 
be able to introduce the instrument to schoolchildren, as Ronald Roberts has done 
in Britain. 

I very much enjoy DULCIMER PLAYERS NEWS, and wish you every success. 


Sincerely, Leslie Shepard 
les 1 Lakelands Close 
Stillorgan, Blackrock, 
Co. Dublin, Irish Republic 


JAY'S NEW ALBUM IS OUT I 


The people who build fine hammered dulcimers offer 
you Jay Round's third hammered dulcimer album en- 
titled "ONE TIME FRIEND” TR5003. It includes some 


original songs along with some old time tunes. The 
cost is $5.50 postpaid. 
Albums and hammered dulcimers available thru: 
DONALD ROUND & BB RECORDS 
6470 - 8th AVE. 
GRANDVILLE, MICH, 49418 


© 


GALAX 42nd ANNUAL OLD FIDDTERS' CONVENTION - MOUNTAIN DULCIMER CONTEST WINNERS +++ 
Ist - Roscoe Russell, Galax, Virginia; 2nd - Dorsey Worthy, Blacksburg, Virginia; 
3rd - Al Freeman, Grantsville, West Virginia; 4th - Raymond Melton, Woodlawn, Va.; 
5th - Madeline MacNeil Mason, Front Royal, Virginia, I would have hated to be a 
Judge at this one - many excellent players attended and competition was stiff. 


The Valley Dulcimers and Friends of Toledo, Ohio will sponsor an Appalachian Dulcimer 
Workshop and Concert by The Dulcimer Alliance of Lima, Ohio on October 9, 1977 from 
Koon to 7:30 p.m. This will be held at Wright State University, Western Ohio Branch 
Campus, 100 South Campus Drive, Celina, Ohio; The Community Arts Council. For info 
on performing at, exibiting at, or attending this event, write or call Mrs Gene Lyons, 
1521 Watova Road, Toledo, Ohio 43614 +++ PHONE (419) 385 - 2478. 


+++ PRODUCT EVALUATION +++ 


STERLING MUSIC COMPANY, 501 So. Harrison Rd., Sterling, Va., 22170, has recently 
designed and placed on the market a nice little precision tuning aid called the 
PITCH BOX, PITCH BOX is simple, portable, inexpensive, accurate and is the answer 
to a need long expressed by players of many-stringed folk instruments (autoharp, 
hammer dulcimer, etc.) which require constant attention to maintain crisp clear 
tones. Its portability and long life battery power supply will allow you to tune 
up anywhere at any time. PITCH BOX does away with most of those expensive extras 
found in more expensive tuners, and leaves the comparison of reference tone to your 
ear. A simple zero-beat indicator is provided, and can be used with many electronic 
instruments or with a Sterling Music Tuning Microphone or any high level source if 
a visual indication of tuning accuracy is also desired along with a reference tone. 

PITCH BOX generates eight full octaves and is crystal controlled to provide 
the precisely accurate tones needed to permit you to tune any equal tempered instru- 
ment quickly and easily. I've been using one for tuning up hammer dulcimers lately 
and’ find it an*invaluable aid which I would not be without from now on. PITCH BOX is 
indeed a neat little tuning aid for accurate, time saving tuning. Write to Sterling 
Music for some of their literature. 


BISCUIT CITY RECORDS (The Voice of the Rockies) Has informed us that a tablature 
book with guitar chords and vocal arrangements for the "PACIFIC RIM DULCIMER PROJECT” 
record featuring Robert Force, Albert d'Ossche, Neal Hellman, Bonnie Carol, Michael 
Rugg, and Michael Hubbert is available. This 48 page book is $3.95 plus $.50 mailing 
and handling if ordered without the record. (See also the D.P.N, Booklist in this 
issue). 


IMER PROJECT" IS A MUST RECORD for those interested in good solid 
z in @ wide variety of settings from traditional to original tunes 
by some fine artists. Biscuit City Records is located at 1106 East 17th Avenue, 
Denver, Colorado 80218. Write for their record catalogue. 


@ Bonnie Cate| Dulcimer 


THANKS to Ralph & Susie, Larry, Judi, Becky & Beth Pratt, Robbie & Sarah 
and the others who drifted into the Blue Ridge Dulcimer Shop to help us ft 
collate, staple, address, and stamp the Summer 77 issue. What a big help! 


jampsell 


Dear Phil, 

As a totaly devoted dulcimer player, I must raise a topic which I feel you and 
your readers can help abolish. I*ve found that many non dulcimer playing musicians 
don't take dulcimers seriously. A couple of days ago I told an old guitar picking 
friend that I was devoting most of my energy to playing and learning to build 
dulcimers. His immediate reaction was one of surprise, "Can you really make music 
with one of those things?” I've found that many musicians share this attitude. In 
many situations, after giving them a talk about modes and showing a little playing, 
they get the feeling that this thing is an instrument. Some of them have bought 
dulcimers and have come to mé fdr lessons. 

It seems that the gentle sound of the dulcimer shies 
playing it. In a world full of noise some dulcet music is a necessity. 0, the 
whole concept of modal music is strange to many musicians, and they don't find it 
versatile enough to make music. I played piano years before I heard of the dulcimer 
and I was never able to express myself as fully till I started exploring modes. 

Folk music, like anything else, will have its cliques, but to make an outcast of 
one of the most beautiful traditional instruments of the last two hundred years 
is a crime. I know all this sounds a little heavy, but living in New York City I 
often have to look far and wide for other players of traditional music. 

One reason people who have never heard a dulcimer lose respect for them is the 
constant talk of it's simplicity. This is often overplayed. Dulcimer playing is as 
complicated as the player wishes it to be. 

I've learned a couple of tricks that I think would interest many dulcimer 
players when they play with other instruments that suddenly produce a chord you 
can't get on a dulcimer. The theory of music tells us 
notes is a chord. Chances are you can get at least 
folks are playing, so play it. Many times in Mix 
just let the strings drone for a couple of measur 5 
the music wheather you're totally in key or not. I got this idea from listening ¢c 
Irish pipers. Learning basic music theory can open new doors to the dulcimer when 
playing with other instruments. I would'nt worry about this causing the dulcimer tc 
lead itself away from folk music, you are just giving yourself more possibilities. 

If any dulcimer players would like to exchange ideas, or happen to be in the area 
and feel like playing, I'd like to hear from the I also teach traditional and * 
contemporary styles if anyone is interested. 

I think this magazine is great. I wish you much success and happiness with it. 

‘Thank you, Doug Berch 
1685 East Fifth 
Brooklyn, N.Y. 11230 
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Pictures, 


Poems and 
Dulcimer Pieces 


Classical type songs in the finger-picking style, along with tablature and piano 
accompaniment . 


To order: please send check or money order to: Kevin Roth Production: 


Box 314 
Unionville, Pa. 19 


$4.95 


@ special column inni 
Rec ts ipl player og the sinless dul Binet 


by Madeline M. Mason 


sTRUMING ) Many beginning players have difficulty deciding exactly how to strum 
a tune. Strumming only in one direction scunds boring after avhile. 
Until your ear, experience and practice come to your rescue, we'll 
try to give you some ideas. 


First of all, the pick mst feel comfortable to you. If the pick is too short or 
heavy, it is often difficult to strum with freedom of movement. Cut a pick froma 
plastic bottle or search music or folk stores until you find the right one. I use 
@ long nylon dulcimer pick obtained from Here, Inc. and that works well for me. 


Practice strumming across the strings a few times. Don't cramp your arm and wrist 
for a “dainty” strum. Be free with the movement - much as an artist brushes miriads 
of color across a canvas in bold strokes. 


We'll begin with a tune similar to those found in many dulcimer tune and instruction 


First we mst examine the rhythm. If that upsets you, I'm sorry. But a little 
understanding will help later on. The time signature is 4/4. ‘The top number 
means there are 4 beats in each measure. (A measure is the space between two 
vertical lines.) 


The bottom number (4) indicates that a quarter note (J ) receives one beat. A 
quarter note doesn't always receive one beat - although it usually does ~ so the 
time signature is important for the information it gives. Other time signatures: 
6/8 (an eighth note receives one beat) 4/2 (a half note receives one beat), etc. 


Following are the values of other notes if the quarter note gets one beat. 


Half Note (Jd 2 Beats 
Whole Note 13 4 Beats 
Bighth Note (J) 1/2 Beat 

Sixteenth Note (#) 1/4 Beat 


Look at the tune again. There should be 4 beats in each measure. Count them out. 
(Because of the eighth notes worth 1/2 beat, count 1 and 2 and 3 and 4 and to make 
room for them. 


Now to strumming this tune. First, I must mention that my basic strum is toward 
me (J). If your basic strum is away from (4), simply reverse all of the 
forthcoming arrows. On the beat (1, 2, 3, 4) strum toward you (4 ). Off the 
beat (any of the “ands") you may strum avay. If there's a note under the “ani” 
(see the last note in the first measure) DO strum away - otherwise you have a 
choice. Here is the tune above with some strum markings. Think of "Bump Diddy” 
as you play. It really helps! 

@ CONTE > 
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When do you use those optional strums on the "ands" where there are no notes? 
Not all the time, certainly. If you playLT LP]? 011 the time it gets boring 
and the rhythm seems to get sloppy. Try to keep the rhythm crisp. 


Now to a tune with a name - “Are You Sleeping?". All of the markings are there, 
which frets to play, which way to strum. 


All of the following melodies, by the way, use the typical Ionian tuning (Do Sol Sol). 
If you are unsure how to tune up, tune your bass string (fartherest away from you) 

to a comfortable pitch (string not too loose or too tight). Put your finger at 

the kth fret bass string, pluck the string and tune your remaining strings to that 
pitch. 


The fret numbers are written in for you. YOUR SAME TUNING WILL BE FINE FOR ALL OF 
THE MELODIES even though you'll notice that they are written in several k I 
wrote them this way because: 1. As near as I can determine they are usually 
played in these keys by other instruments and 2. The notes actually fit better 
on the staff written in various keys rather than all in the key of C. 


> tre uou Sleeping? 
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Did- dy Did- dy Bump Bap Did-dy did- dy Bamp Baap worbov Oss, Bev Ore age 


As you probably noticed, the longer notes were filled in with strums. This was 
to prevent a dead silence. Here are some ways to fill in longer half and whole 


— vt bYty ur 
Hals Note a2, Diddy Whole Note Be Did Bane Bed 
® 


CONTINUED ~® 


The next tune is the beautiful "Ash Grove” from Wales. All we've discussed pre- 
viously works here. Notice the time siesture, however. No problem. There will 
simply be 3 beats to a measure instead of 4 


Caer the ASK Grove 


seb555 42343 


Oh, those confusing dots that follow notes. If you have to think of which fret 
you're playing and how you're holding the pick, why must you also be a mathematical 
genius? A dot receives 50% of the value of the note it follows and this is added 
onto the note. Taken slowly, dots aren't too bad. Following are some notes plus 
dots and their values. (‘This assumes that a quarter note is receiving one beat). 


A half note (@ ) receives 2 beats. A dotted half note (d+) receives 3 
beats (2 beats plus 1 beat) 


A whole note ( ©) receives 4 beats. A dotted whole note ( @-) receives 
6 beats (4 beats plus 2 beats) 


Those aren't too bad, but look at the following: conten —> 


A quarter note (J) receives 1 beat. A dotted quarter note (#-) receives 
11/2 beats (1 beat plus 1/2 beat) 


An eighth note (a) receives 1/2 beat. A dotted eighth note (J*) receives 
3/% beat (1/2 beat plus 1/4 beat) 


Try strumming some dotted rhythms. Strum all of these with your left hand (noter) 

at the 3rd fret - or any fret of your choosing 
162 & 3545 11% ase 4 48) 1525335435lig2% zy 
but vvur yy Vite Wosety 


As you can see, we're still always strumming on the beat (1, 2, 3, 4) and sometimes 
off the beat (the "ands”) 


This next tune - "Margaret's Waltz" - uses dotted rhythms. This time signature is 
also 3/4. The quarter note still receives 1 beat but there are 3 beats to a mea- 
sure instead of 4. 


Margaret: S wa iF 


deve i y iis sits gigs 
eae. 3 = Ets Migs: Lk 


ABS 3 desir ceete 
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Here's a hint to help with tricky rhythms - especially dotted rhythms. Suppose you 
are faced with this measure in a tune you'd like to learn. 


Double the value of everything in the measure making two measures instead of one. 
BSS 


Now it shouldn't be so difficult. Speed it up eventually to fit in with the rest 
of the melody and you're off! conrlnuan:.<e 


Improvise with strumming, but be sure the 
sounds wishy-washy to you, check the strum. 
ection? Are you constantly going back and forth? By 

¢ fine. But if you minly play by ear, that's 
short notes and alter your strum accordingly. Remember 


The last tune for this article is “Old Molly Hare", a reel called “The Fairy Dance" 
mY to work up some speed with this one. It's in 4/h time and uses 


that you try “Barrel 


Old Molly Hare" 
j given, you should 


Althoug! 
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JEAN’S DULCIMER SHOP 
P.O. Box 8, Hwy. 32 
Cosby, Tenn. 37722 

Finished dulcimers and kits by several 
makers in stock. Other instruments, too. 


and hammered dulcimers available any- 
where. We distribute to other dealers, @ 
too. 

Catalog: 35¢, refundable with order. 
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Books & Records } 


PLEASE ADD POSTAGE TO YOUR BOOK ORDERS (35¢ for one book - 50¥ for two or more) 


The following pages represent a listing of just about every dulcimer book which 
is currently available. The record listings feature those records available to us 
which best reflect and feature mostly dulcimer music. We continually add to our 
record listings so please ask us about any record you might be trying to locate. 

If we don't have it we might be able to tell you where to get it. 


‘These materials are made available to our readers in a continuing effort to be 
of service and act as a resource for dulcimer players. Proceeds from book ani record 
sales help to support the efforts of the Dulcimer Players News. 


ALL MATERIALS LISTED ON THESE PAGES MAY BE ORDERED FROM: THE DULCIMER PLAYERS NEWS 
ee ii 

P.O. BOX 157 

FRONT ROYAL, VA, 22630 


MOUNTAIN DULCIMER INSTRUCTION AND SONG BOOKS 


"SINGING WITH THE APPALACHIAN DULCIMER" by Madeline MacNeil Mason. A second gener- 
ation dulcimer book from Communication Presses "American Music Series”. Contains a 
fine variety of songs from the British Isles and American traditions arranged in 
both a chording tablature form and regular music notation. Extensive notes on 
singing and playing the songs are included, as are countermelodies for many of 
the songs. Very fine book!! $3.95 each. 


"BEST LOVED HYMNS ARRANGED FOR THE DULCIMER" by Mark & Carol Blair. Another book 
from the "American Music Series”. The title is an apt description of this book 
which contains many fine hymns in both chording tablature and regular musical 
notation form in an easy to read and follow format. Notes on playing the hymns and 
other ‘helpful information is included. $3.95 each. 


"THE DULCIMER BOOK” by Jean Ritchie. The classic book on the mountain dulcimer by 
one of its most important players. Contains many fine tunes. $3.95 each. 


“DULCIMER PEOPLE” by Jean Ritchie. Should be part of every serious dulcimer players 
book collection. Many references, playing tips, historical notes, tunes, and 
dulcimer building information. $4.95 each. 


“PLAYING LEAD DULCIMER" by Dr. Richard Wilkie. Great book for helping the beginning 
or intermediate player to get into the more advanced and interesting styles of chord- 
ing and melody playing combinations. Clear and detailed. instructions. $4.50 each. 


“LIFE IS LIKE A MOUNTAIN DULCIMER” by Neal Hellman & Sally Holden. This is a very 
excellent book with chording info, tunings, playing styles, and many really great tunes. 
There is also a little record included with this book which contains examples of all 

36 tunes given in tablature in the book. Great!! $4.95 each. 


"THE RICHARD FARINA DULCIMER BOOK" by Neal & Sally Hellman. Contains words and playing 
tablature for for 24 instrumentals and ballads by Richard and Mimi Farifa. Complete 
with a discussion of the modes used in the book and even some autoharp arrangements. 
Great work and fine music! $4.95 each. 


"FOUR AND TWENTY" by Lynn McSpadden & Dorothy French. Contains much helpful playing 
information and instruction plus 24 great traditional tunes and ballads for dulcimer 
in both tablature and msical notation. $2.95 each. 


“BRETHREN WE HAVE MET" by McSpadden & French. Contains 30 traditional Hymns and 
Carols for dulcimer with tablature and music notation. Tunings and chord charts 
are also included. $2.95 each. 


"PEAY THE DULCIMER BY BAR AND OTHER EASY WAYS" by Len & Su MacEachron. This well 
prepared little booklet is crammed with good information. Many tips and suggestions 
are included along with an easy to follow approach to playing theory. A very good 
section on tuning is also provided. $1.50 each. 


MOUNTAIN DULCIMER BOOKLIST CONTINUED: 


"NONESUCH FOR DULCIMER ($3.00) and "MUSICKS DELITE ON DULCIMER" ($3.50) by Roger 
Nicholson. These two fine books of tablatures and instructions contain tunes basea 
on two of Rodgers record albums done in his great fingerpicking style. Songs and 
tunes range from original to traditional and Elizabethian. Very worthwhile hooks!! 


"MOUNTAIN DULCIMER PLAYING :_A STUDENT WORKBOOK" by Eileen Rains. A how 
why workbook which takes tunes to teach the basics and show how to 
adapt the dulcimer to our modern form of music. From the basics it moves along to 
how and why chords are formed, various modes are tuned, and how to identify a mode 

4n modern music. Much more is also covered in this fine workbook. $2.95 each. 


"THE REST DULCIMER METHOD YET" by Albert Gamse. Nice book to get started with. It 
contains 139 songs and lots of easy instructions on strumming, chord playing, picking 
and so forth. The song collection in simple tablature is worth the price alone. $3.95. 


"MERRILY STRUM: MOUNTAIN DULCIMER FOR CHILDREN" by Mary Catherine McSpadden. A very 
lightful book containing 23 favorite childrens songs with simple instructions for 


de: 
Playing them on the mountain dulcimer. $2.50 each. 


"THE MOUNTAIN DULCIMER (How to Make & Play it)" by Howie Mitchell. This book 
contains everything from pertinent information on building your own instrument to 
some help on the more progressive playing style of Howie's which helps to extend the 
musical possibilities of the dulcimer. $3.50 each. With accompanying record $8.95. 


“SIMMONS FAMILY SONGBOOK” by Tommy & Jean Simmons. Contains 33 fine folk songs and 
tunes with tablature and regular musical notation systems. FINE BOOK!! $2.95 each. 


"IN SEARCH OF THE WILD DULCIMER" by Bob Force & Albert d'Ossch®, Well illustrated 
book covering much interesting information on the more contemporary styles. Also 
covers much ground about modes and modal playing. Loaded with tips. $3.95 each. 

"THE APPALACHIAN MOUNTAIN DULCIMER BOOK" by Paul Pyle. A great handbook on playing 
in the traditional style with lots of really good pointers to get you started. Mighty 
helpful tips and tunes are interspersed throughout. $2.95 each. 


“TUNING AND PLAYING THE APPALACHIAN DULCIMER" by A.W. Jeffreys. A fine little book: 
which serves as an excellent introduction to chords, counter-melody playing, tunings, 


and harmony playing, as well as info on noting and strumming. $3.00 each. 


"MOODS OF THE DULCIMER" by Virgil & Norman Hughes. 55 songs and tunes, tunings, many 
playing styles & methods described, plus section on special effects. Many excellent 
Photos of Mountain folks and scenes, and some fine dulcimer tunes are included in 
this very nice book. $4.50 each. 


“ALPANCIFUL HISTORY OF THE DULCIMER" by V.E. Hughes. A collection of folk tales about 
the dulcimer. Indeed fanciful in many cases. Interesting!! Only $1.00 each. 


"THE APPALACHIAN DULCIMER BOOK" by Michael Murphy. Contains many interesting photos 
of ola dulcimers, etc. published for the first time. Good playing info & instruction 
for beginner to more advanced. Lots of source and resource material. $4.95 each. 


"THE PLUCKED DULCIMER AND HOW TO PLAY IT"by John F. Putnam. An expanded and improved 
edition of the popular "The Plucked Dulcimer of the Southern Mountains". Tllustrated 
instructions for learning to tune and play the dulcimer. Some well known folk tunes 
are included to provide practice in various modes and techniques. $1.50 each. 


“HOW 10 PLAY THE DULCIMER" by Margaret Winters. History, care, and playing styles 
for mountain dulcimer. 28 songs with accompaniment. $2.00 each. 


BOOK & RECORD LIST CONTINUED <=> 
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MOUNTAIN DULCIMER CONSTRUCTION BOOKS ++++++ 


"CONSTRUCTING THE MOUNTAIN DULCIMER” by Dean Kimball, This hardbound book contains 
all the information the average woodworker will need to create and finish a mountain 
dulcimer in any of several shapes and sizes, Also has good tips on making some of 
your own tools for the job. A very good book on dulcimer building. $8.95 each. 


"10 BUILD A DULCIMER" by Paul Pyle. A best selling little booklet which is a mite 
small in size but crammed with interesting building info & photos. $4.00 each. 


"MAKING AN APPALACHIAN DULCIMER” by John Bailey. This book on dulcimer construction 
by an English author is very highly thought of and should be on every builders book 
shelf. Lots of good ideas and information. $3.50 each. 


"CONSTRUCTION OF A MOUNTAIN DULCIMER" by William M, Schmitt. 10 page plans sheet 
with detailed instructions and drawings to help you easily build your own dulcimer. 
Also includes helpful section on transposing misic fro the dulcimer from regular 
sheet music. Only $1.75 each. 


HAMMER DULCIMER BOOKS —————~ 


“HOW 10 BUILD A 'HAMMERED' DULCIMER" by Phillip Mason. This 26 page booklet gives 
detailed plans and instructions which will allow you to easily construct a high 
quality, rugged hammer dulcimer with a minimum of fancy tools, etc. Includes sources 
for wood, string, hardware, etc., etc. Only book available which takes you step-by- 
step through the complete construction process of a hammer dulcimer. $3.50 each. 


"THE HAMMERED DULCIMER INSTRUCTION BOOK" by Phillip Mason. Covers much information 
on tuning and playing the popular fifth interval type instrument. has over 20 tunes 
arranged in an easy tablature form as well as in regular music notation. History, 
bil phy, and discography of the hammer dulcimer are also features of this 
book. (48 pages) $3.95 each. 


“THE HAMMERED DULCIMER: HOW TO MAKE & PLAY IT" by Howie Mitchell. Not a How-To-Do- 
Tt manual in the strict sense. Relates many of Howies experiences and experiments in 
building several dozen instruments. Includes some helpful information to help you 
get staxted playing, and some helpful material for those who are planning to build 
their ows instruments. $3.50 each. Accompanying record/book set $8.95. 


OTHER BOOKS OF INTEREST ~——— 


"AMERICAN FAVORITE BALLADS" by Pete Seeger. Fine collection of songs and ballads 
from one of Americas finest. folk music persons. $2.50 each. 


"SINGING FAMILY OF THE CUMBERLANDS" by Jean Ritchie. Another book by everyones 
favorite dulcimer lady, but not directed especially towards the dulcimer. Relates 
the first-hand account of of a traditional singing family and the songs they 
sing. Over 40 songs included. $3.95 each. 


"FOLK SONGS OF THE SOUTHERN APPALACHIANS” by Jean Ritchie. Not a dulcimer book per 
se but contains 77 traditional songs with words, melody line, chords, and historical 
notes from the heart and memory of the singing Ritchie Family. $3.95 each. 


"BEST HARMONICA METHOD YET" by Albert Gamse. By the same author as "Best Dulcimer 
Method Yet™. Harmonica is a great instrument to play along with dulcimer. $3.95 each. 


"FOLK AND BLUES HARMONICA" by George Heaps-Nelson & Barbara Koehler. This is the 


best harmonica book I've seen and is loaded with great tunes and much fine instruction 
material for beginning or more advanced players. PINE BOOK!! $14.95 each. 


@ CONTINUED ——®> 


“FRAILING THE FIVE-STRING BANJO” by Eric Muller & Barbara Koehler. Best book I've 
Seen on old-time banjo playing. Loaded with good tunes & instruction. $4.95 each. 


“CLAWHAMMER BANJO" by Miles Krassen. Yet another excellent book on old-time banjo 
Playing loaded with good tunes and instruction. Covers stuff on fretless banjo 
also. $4.95 each. 


"CORNSTALK FIDDLE AND OTHER HOMEMADE INSTRUMENTS” by Dallas Cline. An excellent and 
delightful book of detailed instruction on building many novelty instruments of the 
folk tradition. $2.95 each. 


FIDDLE BOOKS: 
“APPALACHIAN FIDDIE” by Miles Krassen. Fine fiddle tunes included. $3.95 each. 
‘AND OUT OF HIS KNAPSACK HE DREW A FINE FIDDIE" by John Timpany (English) $3.50 each. 


“BLUEGRASS FIDDIZ™ by Gene Lowinger. $3.95 each. 


AUTOHARP BOOKS: 
‘FOLK STYLE AUTOHARP" by Harry Taussig. Fine work for this instrument. $3.95 each. 
‘THE AUTOHARP, COMPLETE METHOD AND MUSIC" by Alexander Shealy. EXCELLENT. $3.95 each. 


“THE BEST RECORDER METHOD YET" Albert Gamse. Book I - C-Soprano or C-Tenor $3. 
Book II- F-Alto, F-Soprano,P-Bass $3.95 


"ANTHOLOGY OF AMERICAN FOLK MUSIC” Moses Asch, Josh Dunson & Ethel Raim $3.95 each. 
"1977 GUILD OF AMERICAN LUTHIERS MEMBERSHIP DIRECTORY” A sourcebook of luthiers 


across the country who are members of the G.A.L., as well as many of their suppliers. 
Lists names, addresses, and other details of makers, repairmen, etc. $5.00 each. 


Records 


HAMMER DULCIMER RECORDS 


PLEASE ADD POSTAGE TO ALL BOOK AND RECORD ORDERS ++++ THANKS: 


“TROUBADOUR” Dorothy Carter. Excellent new recording by @ very popular musician 
who has @ very unique style. DELIGHTFUL SOUND!! $5.98 Each. 


"THE HAMMERED DULCIMER" Bill Spence with Fennig's All-Star String Band. Many folks we 
talk to call this their favorite hammer dulcimer album of all time. Has many great 
tunes and some mighty fine dulcimer playing. $6.95 each. 


"SATURDAY NIGHT IN THE PROVINCES" Bill Spence with Fennig's All-Star String Band. 
‘This second Spence album is equally as good as the first. A MUST!! $6.95 each. 


"TRAPEZOID" Sam Rizzetta, Pete Vigour, Paul Reisler, Paul Yeaton. A combo of four 
hammer dulcimers (plas other instruments) in the hands of fine players combine to 
Produce a unique sound that will have you tepping your toes right away. $6.95 each. 


"BANISH MISFORTUNE" Malcolm Dalglish & Grey larson. A superb album of hammer dulcimer 
music that belongs in everyone's collection. Lots of Irish tunes and absolutely the 
most interesting cover I've ever seen on any record album. $6.98 each. 


"MORE PATH RENT" Doug Ecker, Joyce Desmarais, Rick & Lorraine Lee & Bob McQuillen. 
Another new album featuring hammer dulcimer by Doug Ecker, a popular Boston, Mass. 
street musician. Duets, solos, and ensemble work by fine musicians. $6.50 each. 


"GREEN ROCKY ROAD" Guy Carawan & Friends. Anyone familiar with Guys hammer dulcimer 
playing will want to have this one. Many fine tunes & songs. GREAT!! $6.96 each. 


CONTINUED ——p 
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HAMMER DULCIMER RECORDS CONTINUED: 


"THE HAMMERED DULCIMER ALBUM" Jay Round & Friends. A very popular record by a very 
fine Michigan player who is deeply involved with the dulcimer. $6.95 each. 


"COLUMBUS STOCKADE BIJES" Jay Round & The Williams Family. Jay's second album 
features many fine tunes along with some excellent musicians and Jay's usual fine 
Playing. $6.95 each. Jay will soon have a third album out - write us about its 
availibility. 


"A SAMPLER OF FOLK MUSIC” Mitzie Collins. This fine album features both hammer and 
mountain dulcimer on most cuts. It comes with a fine booklet with music and words to 
all the songs and tunes plus mch other information. GREAT ALBUM!! $6.98 each. 


"WIND THAT SHAKES THE BARLEY" John McCutcheon. A fine album by a great hammer 
dulcimer player that belongs in everyone$ collection. $6.98 each. 


PLEASE ADD. stage and pac! costs for one record ~ for two or more. 
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MOUNTAIN DULCIMER RECORDS 


"DULCIMER, OLD TIME AND TRADITIONAL MUSIC” Ralph Lee Smith & Mary Louise Hollovell. 
Excellent record which includes an informative booklet about the tunes and how to 
play them, plus lots of other good information. FINE WORK!! $6.95 each. 


"DULCIMER, MORE OLD TIME AND TRADITIONAL MUSIC" Ralph Lee Smith. A follow-up to the 
above record which also contains a very nice little booklet with the album. These 
two albums are most worthwhile for players or just plain listeners. $6.95 each. 


"OLD TRADITIONS" Jean Schilling. A fine album featuring traditional Southern 
Appalachian msic played on dulcimer in Jean's unique & lovely style $5.98 each. 


"PORCHES OF THE POOR" Jean & Lee Schilling. Excellent album by these folks who live 
in the Great Smokies. Features many of Jean's own compositions. $5.98 each. 


"THE RUSSELL FAMILY" Roscoe, Roy & Bonnie. Old time music featuring dulcimer played in 
the Galax style. Loaded with good old fiddle tunes and toe tappers. $6.50 each. 


"APPALACHIAN ECHOES" George & Mary Williamson. Old-time music with mountain dulcimer 
featuring solos and duets, Wice tune selection. $4.96 each. 


“STONE COUNTY DULCIMER” The Simmons Family. Contains 18 old-time tunes and ballads 
plus notes on tunings, etc. Fine musicians from the Ozarks. $6.50 each. 


"WANDERING THROUGH THE RACKENSACK"The Simmons Family. More mighty fine work by this 


most musical family. Lots of neat tunes on this one. $6.50 each. 


"“HOWIE MITCHELL" Most dulcimer people are familiar with the excellent playing of this 
man who has done so much to further the cause of dulcimers. GREAT! 98 each. 


“THE OLD SONGS" Margaret MacArthur. Fine album featuring great dulcimer and harp 
playing by this wonderful lady. Many fine tunes and songs. $6.98 each. 


"ON THE MOUNTAINS HIGH" Margaret MacArthur & Family, of Marlboro Vermont. A very 
fine record featuring some of Margaret's fine dulcimer playing on many cuts. $6.50. 


"LIVING IN THE TREES" Rick & Lorraine Lee. Lorraine plays dulcimer on most cuts 
and the sound these folks produce must be heard to be believed. GREAT!! $6.98 each 


"EDNA RITCHIE OF VIPER, KENTUCKY" Fine Dulcimer playing. $6.50 each. 
“RED WING” I,D, Stamper, Letcher County Dulcimer player (Release Imminent) $6. 
“GREENSLEEVES: A CLASSICAL DULCIMER RECITAL” Robert Brick. Classical dulcimer $6.50 


i) 


MEW BOOKS ++ RECENT RELEASES 


“NOTES ON DUIC: BUILDING" by Rodger Harris. An excellent new little book on the 
building of mountain dulcimers which covers ground left out by the rest of the books 
on dulcimer building. Those already into dulcimer building will especially want to 
have this book for its wealth of newer ideas and excellent listings of resources. 


A MUST BOOK FOR BUILDERS, $5.00 each. 
"AN ELIZABETHAN SONGBOOK" by Lorraine Lee. This new book should be available by the 


time this issue is mailed out and it will be a good one for sure. Lorraine is 
finally writing the dulcimer book we've all been waiting for. Contains some great 
arrangements and instruction for Appalachian dulcimer by a very accomplished artist. 


$3.95 each. 


“PICTURES, POEMS AND DULCIMER PIECES” by Kevin Roth. Another well known dulcimer 
artist baa recently given us another book we've been waiting for. The title is an 
apt description of the contents and it contains many dulcimer tablatures for the 

intermediate to advanced player - some of which are on Kevins albums. $5.95 each. 


"PACIFIC RIM PROJECT" ‘TABLATURE BOOK AVAILABLE. SEE DETAILS BELOW UNDER "RECORDS". 


NEW RECORDS & ADDITIONS TO THE LISTINGS 


"PACIFIC RIM DULCIMER PROJECT” Neal Hellman, Bonnie Carol, Michael Rugg, Robert 
Force, Albert d'Ossché, and Michael Hubbert. Dulcimer people will surely recognize 
one or more of the artists on this great NEW Mountain Dulcimer album put out by 
Biscuit City Records. The album features 19 songs and tunes of a wide diversity. 
There is also a tablature book available seperately which dulcimer players will 
want to have in order to learn and follow the tunes on the album. RECORD $5.9 
TABLATURE BOOK $3.95 

"STRAWBERRY FAIR" Madeline MacNeil Mason. Maddie has finally made a dulcimer 
record and anyone familiar with her playing and singing (both are up front on this 
album) will surely want to add this to their collection. Several of the songs on 
this album can be found in her recent dulcimer book "SINGING WITH THE APPALACHIAN 
DULCIMER" (see booklistings elsewhere in this issue) $5.95 each. . 


ALL BOOKS AND RECORDS LISTED ON THIS AND THE FEW PRECEEDING PAGES MAY BE ORDERED 
FROM: 
THE DULCIMER PLAYERS NEWS 
BOOKLIST PLEASE REMEMBER TO ADD A BIT OF 
P.O. BOX 157 POSTAGE TO YOUR ORDER. THANKS 
FRONT ROYAL, VA, 22630 


MORE ADDITIONS TO OUR RECORD LISTINGS 


We now carry the double record album "THE BEST OF RICHARD AND MIMI FARINA" 
which contains all but one of the tunes found in tablature in the new RICHARD 
FARINA DULCIMER BOOK recently published by Neal & Sally Heliman. These folks 
wrote this book with this record in mind as a companion piece. 2 record album 
$7.98. (See booklist for seperate info on the companion book of tunes and 
instruction). 


TIME FRIEND" Jay Round. Jay's new record (his third) is now available ani 
it is gre features lots more of Jay's fine hammer dulcimer playing. $6.95 each. 


We will soon have the new Front Hall release "THE HAMMERED DULCIMER STRIKES AGAIN" 
in band. This album features Bill Spence with Toby Fink, George Wilson, and Tom 
McCreesh. $6.95 each (will ship just as soon as they come in - should be ready now) 


WRITE FOR OUR COMPLETE CATALOGUE OF FOLK MUSIC (AND DULCIMER) RECORDS AND BOOKS. 
PLEASE INCLUDE A 13¢ STAMP WITH YOUR CATALOGUE INQUIRY. THANKS!! 


® 


The Guild of American Luthierg is a non- 
profit orvanization which acts as an informa~ 
tion sharing system. The Guild's two min 

activities are ite quarterly magazine and its 


convention/exhibition. 
The Quarterly includes letters from 
nenbers, book reviews, news of upcoming events, 
pictures, interviews, advertisements——-all of 
interest specifically to luthiers. Each issue 
of the Quarterly also includes several data 
sheets, our term for articles of an entirely 
technical nature which we publish on 8% x 11" 
paper punched for filing in a ring binder. 

The GAL Quarterly depends entirely on 
voluntary submissions by the mesbers. The 
éditoral position is that there is no "right 
way only operable methods. In this way ve 
hope to continue a forum of opinion for 
luthiers of all persuasions and degrees of 
experience. 

Other GAL activities are being ex- 
plored and we are open to new ideas. 


To join the Guild of American Luthiers 
for the calender year of 197f, send $10, 
(check or money order) with your nane, 
address, phone, etc. Membership dues en- 
titles you to all publications printed 
this year, exhibition rights at the 
convention, half price advertisesents 
and free classified ads in the Quarterly, 
and a membership certificate (availivle 
after January 1977). 


GAL 
8222 South Park Avenue 
Tacoma WA 98408 


4, 
ait <a> 
TIM HOBROUGH UJ) 
310 Water Street, Vancouver, Canada V6B 1B6 
(604) 688-5335 


Shape Notes and the Dulcimer 
by Dorothy May 
7324 Canterbury 
Prairie Village, KS 66208 


Many old (and some new) hymn books have the music noted in different shapes as 


well as position on the musical staff. The shapes correspond to the following 
dulcimer frets and scale syllables thus: 


DULCIMER FRET # 


SYLLABLE) sol la ti do re mi fa solla ti do 
NEW SYSTEM 


pad © eataveweonva 


SYLLABLE) sol ln mi fa sol la fa sol ln mi fa 
OLD SYSTEM 


fon @aevS8|Ssrveaer 


You can cut out shapes from pressure-sensitive paper and stick them on the’ 
dulcimer fingerboard to the left of the corresponding fret, that is, where you would 
place your finger. Play the shape as shown by the music, and you're in business! 
You still have to hold out half notes two counts and notice whether you should be 
playing a high or low "sol" or whatever, but there is no need to worry about key 
signatures. If the song melody ends on a triangle, it's major. If it ends on a 
square, it's minor. (The other shapes would correspond to other modes, but these 
are quite rare.) For a minor song, you will have to tune your instrument to the 
minor mode, but otherwise the shapes will work, since the minor scale (Aeolian) 
starts on "la" in either the old or new shape system. ; 

The older type notation, found in such books as Sacred Harp (still in print 
today from Bremen, Georgia) is a little confusing at first since you have two "fa's 
in your diatonic scale. Also, the melody or lead line is found on the tenor line 
If the song is major, whichever line or space the melody ends on is the "fa" which 
corresponds to our modern "do", or third fret. The harmonies in these old hymnals. 
are beautiful. You hear open sounds and minor chords where you don't expect them. 
Jean Ritchie's tablature of "Amazing Grace” in her Dulcimer People book (Oak Publ.) 
and some of the countermelodies found in Tynn McSpadden's Brethren, We Have Met 
(Dulcimer Shoppe, Mt. View, Ark.) are exact transcriptions of the harmony found in 
Sacred Harp. I can't speak for Southern Harmony, since I have not seen one, but I 
think it would be similar. 

The newer shape notes can be found in That Old Time Religion (Harper & Row) 
and many gospel collections. In these the melody line is on the top, or soprano, 
line. 

After you learn to play the melodies, try some two, three, and even four part 
harmonies with your friends. The bass sounds especially good if you use a church 
dulcimer, or tune your far drone string down so it's an octave below your melody 
string (as in Mixolydian) and fret that one. 

I would think that hammered dulcimer players could adapt this information 
as well. 


Yh do™, 


THE DIATONIC "DO" FRETTED NULCIMER 


by Glenn Branham 
Rt. 1, Brandon Road 
Box 270-A 
Manchester, TN 37355 


On some of the older dulcimers I've seen, the neck fretting was patterned such 
that sounding the open melody string produces the "do", or first tone, and completes 
the scale at the seventh fret. 


A tuning chart for these instruments might be of interest since there are 
still a few of them around. It could be that a carryover of this idea brought about 
the addition of the 6 1/2 fret on some of the dulcimers that are made now. 


One advantage of "do" fretting is that many of the old fiddle tunes can be 
played a little more easily because many of them are fast and rangy. By referencing 
a fifth upscale the scales are physically shorter. 


On dulcimers with the 6 1/2 fret this tuning method will adapt with the 
advantage of a broader key range. 
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if you assemble a Hl Complete Playing Instructions 


F HERE, Ine, Kit ade 
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Henmend Peteimer, oF List of Dulcimer Wood Suppliers, 


- Construction Books, 
S Hum Pano i rs Dulcimer Makery” 
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A au do Custom word 
We also Sell any Com - 
VY Ponents, tuners, Frets, 
E Strings, sound boards etc. 
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Dulcimers and More! 


We have lots of great merchandise besides dulcimers in our 
catalog; mandolins, guitars, banjos, autoharps and accessories 
plus thousands of hard—to—find books and albums featuring 
traditional and contemporary folk music. 30% to 50% off list 
ptice on most items. There’s also lots of useful information on 


instruments buying and upkeep in our free catalog. Send today 
for your copy! Our free list of used instruments is also available 
upon request. 


541 East Grand River 
East Lansing, Mich. 48823 
(517) 332-4331 


THe WiLLow SONG 
o§ Elizabeth 
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This version of "The Willow Song” 
("0 Willow, Willow") was used by 
William Shakespeare as Desdemona's 
song in OTHELLO, Another version, 
with a man as the central character - 


is found in a manuscript in the 
British Museum, The song was 

Parodied in PLAYFORD'S PLEASANT 
MUSICAL COMPANION (1686) as "A 

poor soul sat sighing by a ginger- 
bread stall”. The willow, by the 

way, is often symbolic of unhappy love. 


uP 
Tune the bass string to D - or a pitch to suit your voice or instrument. The middle 
string is tuned to A or to the sound of the bass string at the 4th fret. The melody 
string is tuned to C or to the sound of the bass string at the 6th fret. This is 


typical aeolian tuning. 


PLAYING THE SONG 


Try using the fingers of your right hand to pluck the strings rather than using a pick. 


The tablature represents the 3 strings of a dulcimer. 


The numbers represent which fret to play. 


(The top line is the bass string). 
(0 means the open or unfretted string is 


plucked). If there is no number for a particular string, that string is not to be 
Played then. The rhythm of the tablature follows the rhythm of the musical notation. 


YS Tablature 5 Text by Madeline M- Mason 


opp nontatns 


Handcrafted Folk Instruments 


Appalachian Duleiners 
Kannered Dulsiners 
Pralteries ote. 


(8 Patrist Road, Tewksbury Mass. G1878 = (617) 861-268) 


Hendmade Dulcimers & Banjo's. 


All Solid Wood, Lifetime Guarante 


Lakefront Music 
7012 N.Galena 3d. 
Peoria, Ill. 616 


DULCIMER BUILDING 
SUPPLIES + MATERIALS 


FINEST WOODS avaitaase, 


PERSONALLY SELECTED AnD 


MACHINED iN oUR SHOP. 
ALSO tuners, strines, 


FRETWIRE, TC, FOR PRICE 


Uist wRiTe oR cALL: 
HEIRLOOM WOODCRAFT 
4724 NW 59th ST. 
OKLAHOMA CITY, OK 73122 


PHONE (405) 721-0821 


THE 


HABMERED 
DULCIMER 


MUGWUMPS INSTRUMENT HERALD (12704 Barbara Road, Silver Spring, Maryland 20906) has 
recently published a collection of all the articles on the hammered dulcimer that 
have appeared in Mugwumps along with some updated material and interesting photo- 
graphs. The booklet is called "THE HAMMERED DULCIMER COMPENDIUM" and is available 
from Mfke Holms at Mugwumps for $2.00. Among other things it contains the Sam 

Rizzetta building plans and playing tips articles and the Paul Gifford history and 
lore articles. Good Stuf: 


Anyone looking for a source of the David Kettlewell book on hammer dulcimer, "ALL 
THE TUNES THAT EVER THERE WERE" might try an inquiry to Andy's Front Hall, RD 1, 
Wormer Rd., Voorheesville, NY. I understand she might have it in stock. 


JAY ROUND has a new album out featuring more of his fine hammer dulcimer playing 
called “ONE TIME FRIEND", and lovingly dedicated to Lake Michigan. Some fine music 
and great cuts on this album include in sum: The Longest Road is Going Back, St. 
Anne's Reel, Redwing, Dixie, I'm an Old Cowhand (from the Rio Grande), Jamestown 
Homestead, One Time Friend, Devil's Dream, Bottom Dollar, Tribute to Chet Parker 
(Irish medley) and When the Roll is Called up Yonder. The Round family also builds 
fine hammer dulcimers at a very reasonable cost. They can be contacted at: 6470 
8th Ave., Grandville, Michigan 49418. 


JUNE APPAL RECORDS has just released a fine new album of hammer dulcimer music by 
John McCutcheon which is fantastic in showing how many uses the dulcimer can be 

put with understanding and effectiveness. Contains everything from 'Jesus, Joy 

of Man's Desiring (J.S. Bach) to some nice toe tappers like Cricket on the Hearth, 
and Kitchen Girl, as well as a fine rendition of Greensleeves. The album is titled 
“THE WIND THAT SHAKES THE BARLEY" Write to June Appal Recordings (Box 743, Whitesburg, 


Kentucky 41858) for a listing of all their fine dulcimer albums. 


Dear Phil, 

Thanks for the quick response to my request for the catalogue. The Janos Hosszu 
album in the Discography section of your instruction book sounds similar to the 
"Cymbalom Leke" album (by the same player) on the request Records label. (THE SOUND OF 
THE CYMBALOM, A CYMBALOM LELKE, JANOS HOSSZU & ENSEMBLE. Request Records, Inc. , 3800 
S. Ocean Dr. (2nd floor), Hollywood, Fla. 33019. 

The audio quality of the album is "C" to "D". Some of the phrasing is akward. 

But, the playing technique's (especially speed & fast flourishes) are interesting to me 
as a student of hammer dulcimer playing. (mostly Hungarian folk music in album). 


«++ Here's an exercise that will help hammer dulcimer players to become aware of 
how successfully they are alternating between right and left hands while playing: 

Needed: 1. a tune (like Devils Dream, Irish Washerwoman, etc., etc. 2. one plain 
wooden hammer 3. one hammer heavily padded with thick felt. 

Just play normally wood right, felt left, then switch hammers - compare - (tape 
record both versions if possible). If all this seems silly just use one soft and one 
hard hammer for sound variations on your hammered dulcimer. 

Thanks for writing the two recent books, they are very helpful. 

Cordially, 
Phil Muehl 


Dear Madeline, Phillip and friends, 
Thanks for Dorothy Carter's piece “Austrian Melody" in the last issue - very 
enjoyable. I hope we will see more contributions from her in the future. 
Keep up the good work. 
@ Sincerely, 
Heather Miller 


Barrel os Sugar 


Mt. Dulcimer: Tonian Mode, Key ag - merica 
Hammer Dulcimer: Key of G Os Bance ae 


= 


SPREE 
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In presenting this tune for hammer dulcimer players to tackle I have only 
noted the letter name of each note (top line of the tablature). As any hammer 
dulcimer player already knows the note names of his or her string courses (you 
have to in order to be able to even tune the thing to start with) a more complex 
numbering system seems a bit to much extra to think about. Mountain dulcimer 
players can also play this tune by following the bottom line of tablature on the 
jody string. 

"Barrel of Sugar' is an old American contradance tune which undoubtably 
has its origins in the British Isles. It is one of the many country dances which 


were very popular during and just immediately following the American Revolution. 


JAMIE 


For Hammered Dulcimer Arranged by: 


12 Course Treble Bridge 
11 Course Bass Bridge 
= Bass, 5 = Right Treble, 
= Left Treble. 


Harvey Prinz 


The tablature system used for the hammer dulcimer tune "JAMIE ALLEN" above assumes 
that your dulcimer is tuned as shown in the diagram below, Underlined numbers 
refer to the bass courses, circled numbers the left side of the treble bridge, and 
plain numbers the right side of the treble bridge. If your dulcimer is tuned a bit 
differently you will have to rearrange the tablature to fit within your tuning 
scheme. 
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HE MATHENY 
13550 Hill Ave. MN. 
Uniontown, Ohio 44685 


April 18, 1977 


Mr. Mason: 


I enjoyed Dave Taylor's article in D.P.N. (vol. 3, No. 2, Spring 1977) about my 
father, J.E. Matheny. I hope he writes something about my great-grandfather, Reubin 
Sr., who was a dulcimer maker and player. He was born in Augusta County, Virginia 
in 1809. Also about his son, Reuben, Jr. I have a picture of Reuben, Sr. and also 
pictures of the dulcimer shops (four) of Reuben, Jr., as well as pictures of him. 


When I last vasited my father, he was nearing his 93rd birthday. le lived in 
the hills of West Virginia. Because of the mud I could only get to within a half 
mile of the place he called home. I parked the car and walked through the fields 
and approached on the side of the house that had no windows, so he could not see 
me coming. At the corner of the house I stopped to catch my breath and heard music 
coming from within. Dad had just lost most of his hearing and could not tune his 
dulcimer properly and it took me some time to make out what he was playing. I 
finally recognized the tune. He was playing his mother's favorite hymn, "Who at 
my Door is Standing.” I was mad because I had fallen and was covered with mud and 
wondering why he continued to live there, alone. I thought about that poor old 
living alone, old and could scarcely hear. I have had a job all my life that re- 
quired a hard-boiled attitude but at that moment I broke down and cried like a 
baby. 4 


When I entered, he told me that the dulcimer was the only connection he had 
with his youth as all his relatives and friends of those bye-gone days were dead. 
He said it was a sad time in his life. He again mentioned the fact that he had 
only made one dulcimer in his life, when he was fifteen. . 


After he won the Pennsboro contest with his hammer dulcimer, a cousin asked 
dad to make him an instrument. That cousin had no children and died shortly after 
that. He had always wondered what happened to his dulcimer. 


Soon after dad's death a distant relative came by my home hunting genealogical 
material. When he saw my father's name he said he had recently visited a lady who 
had a hammer dulcimer and she stated it was made a long time ago by Ed Matheny for 
her grandfather's brother, whose name was Brake. That was the dulcimer we had 
hunted so long. I later got the instrument. It still had his original tuning 
pins and strings. There were three sizes of pins: zither, number one and number 
two. I have no idea where he got them. The instrument was crude. He had sawed 
moulding from a picture frame to put around the top. It had been stained with 
poke berry juice and clear varnished over the top of that. 


I knew that in that condition it would not be preserved. I replaced the pins 
and strings and made some other repairs but left it in its original condition as 
much as possible. As I was working on it, I wondered what dad would have thought, 
at the age of 15, if someone had told him that his son would repair it when the 
son was 65. 


The dulcimer might be worth $15 but it is one of my prize instruments and I 
have about 25 hammer dulcimers and a like amount of Appalachian 3-stringers. 


Best wishes, 
H.E, Matheny. 


® 


HAMMER DULCIMER CONSTRUCTION: SOME QUESTIONS 


by PHIL MASON 


Builders have asked me many times why I advocate the use of oak as a mterial 
for pin blocks in liew of the hard maple. Many folks have the mistaken belief 
that oak corrodes tuning pins in a few years time rendering them useless. I also 
believed in this until I began encountering many instruments over a hundred years 
old with oak pin blocks which were in both perfect tuning and playing condition. 

I have also seen many contemporary instruments just a few years old with oak pin 
blocks which show no sign of problems and hold in tune very well. So, I think 
that my first hand experience goes to explode that myth pretty well. Besides, 
oak is @ much more readily available material in a local lumber yard than is good 
maple. It has to be good white oak or English brown oak though! That splitty 
old red oak won't do very vell I don't think. Anyhow, I've never seen oak corrode 
a pin beyond usefullness. 

Another question is: "Do you really think it makes much difference to use 
more than one string guage throughout the courses." It seems to me that there is 
@ profound difference both in the final stress on the frame & braces as well 
the final tone of the instrument. You really can't obtain an acute enough side 
bridge angle to accomodate both one guage of string and a final string length 
long enough to provide for much timbre. A check with any long experienced builder 
of hammer dulcimers will show that they use sometimes as many as six different 
sizes of strings, and for good reason! 

How about some of you H.D, builders writing in with ideas on these and other 
questions about construction, etc. 

If I had to give anyone a tip on how to build a good instrument, the number 
one most important thing I would stress is to build a STRONG AND WELL BRACED 
framework to begin with. There is a lot of stress on a finished dulcimer, no 
matter how you tune it. Another thing I have found useful is to use regular fret 
wire to cap the bridges with. This type wire is specially designed to stop strings 
with in the first place, and there is almost no sticking of the string on the 
bridgé caps between both sides of the treble bridge when tuning. Equalization 


i h 
8 much simpler 


HERE, INC. 


29 Southeast Main Street 
Minneapolis, Minnesota 55414 


Phil - 

Just a thought of another idea that I got froma chap who put one of our kits 
together. He wanted to know about a cover and finally decided to leave enough 
bottom sticking out to put a cover down onto it - see sketch. 


Blue 
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ccessori 
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wRiTE FoR our 
FREE” 
CATALOGUE 


Notes On Dulcimer Maleing 
by 
Rodger Harris 
Alternatives in construction ond design of the (pluck 
ed) dulcimer. With chapters on; wood, tools, finishing, 


assembly, string oction, theory, and five others. The 
appendix includes: fret scale calculation, using the 


capo with scalloped tretboords, suggestions for ex 
perimenters, and more. 76 illustrations. Not necessari 
ly for the beginning builder 


$5.50 Postpaid from Bois D’ Arc, 9607 Stratford 
Okla. City, Okla, 73120 


BUILDING THE HAMMERS 


Hammers are about as varied in design and construction as are players. They 
are a highly personalized item which most players eventually build and experiment 
around with for themselves in a search for that pair with just the right "feel". 

A good pair of hammers can be built simply by using thin strips of 1/k" 
wide wood for the shafts and a wooden head glued to the ends (see Figure /, ) 

The material which the hammer heads are faced with determines the sound 
you will get from your strings when struck. Most players will carry several 
kinds of hammers in their kit. A wooden head will bring forth a sharp, crisp, 
percussive sound while padding the hammer faces with leather or soft felt pads 
will bring out a mellower and more bell-like sound. 

Some players prefer long and flexible hammers while other prefer shorter 
and stiffer pairs. Experiment around for yourself until you come up with just 
the right pair for you. The illustrations below will perhaps give you some 
ideas about hammer building possibilities. 
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BENT WIRE HAMMERS HAMAEGRS WITH FINGER CRIP 


SomE OTHER IDEAS 


BENT CANE HAMMERS 


TWO HEADED? HammeR CwoodD + LEATHER) 
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The Blue Ridge Dulcimer Shop is the publisher of " 
® quarterly publication of 40 pages founded by us 
purpose of spreading a flow of information and resource material for d 
players, dulcimer makers, and others who share a special love 
struments of "sweet song”. We have been growing steadily ever 
reach about 2,000 dulcimer people throughout the world. 
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